
rsito, ef a/ (eds.),

, New York dan

Vomen Studies of
gree(52) of Com-

ryakarta.

'December 2001

Islamic Calligraphy in Batik Medium
Contemporary of the Indonesian Islamic Fine Art

AmriYahya

!J€*JIl

p.dJ.tt*Jl JLti ,j .b!l gl"r*;,1 * ,-rdt -bl*,- .>.Jl lir

<k JJi t* e ,* g$s dlr -t-.r it"-{r orriJl 1t;i vK L)-r

.J .flr -b+l Ott :U:gl .du,o ca;.9i1 oi, ,J .:Jl,: a(r r,trt* 4 4/>{-,!

it*j! 
"PA 

,* -* €lt1 -t.!r Jt*f -r-i ;,'r q)^)t ota3tAt ;za

-# {,ac+;Jt +-914t }tL,Vl LrV?'+l' ol -f s c(Semar) rL" o.+ F

t# Jl .sri U,o Lrll -tr.lJ iFl*Il }; 0l .Ey'l ,.:taif:u JU,

ri--o U f)\..{KU Ufll :lrll1 or6ls *rl1:!l ,y te pl-r-',-,1-9

J U.f ;Jl oL-l^it Jt+l .J ql-:^:lt y -6 )_t* j ,y _P Y cU LFI
a^Ji'Jr, ui-t, €t)t JtJt .sg

-b-ll: a-,-;.rJl a{t<Jt t}2,Mt d4j Jl g;t }lt a+

.f u1{r gllr i+t'^.,i6 j 6yAt Jt *s J1!r -;lt .q)-;l:

,>tpil Lf ;4 L {t ,y L}l l- ,J Jt i+yl +,; :.r.*:; ..:t"r-*!t

-;stiJ\1-*lt Lt J, a{\r<Jl et-tts J-r-i 1St 1.* Fr qt <Jt

jjir €t}l -b-!l C- t*- .4Ft) -a't)tJ 
ev)ts gl;g-rJl1

fr:;,* e ilt^:, Gu ,,# *b: us-r -5t 6y"a2 ,;yJt .:)t

,.rly:f A z.ils t"t;i J.-tt A Wjl;li,o 1.r-*:^1 2 .+*,n -btLlt

Al-fmi'ah, Vol.39 Number 2lu|y - December 2001

t
I
I
l

341



Amri Yahya,Islnmic Calliyaplry in Battk Medium

,J Jt-Jt a*rJ 16 Vi ar2 .-br.h.!t rrti cgUi Jl iib)r{: .qu(Jr

.r-'Ut .t ctrUt ,4 Y ceJ;Ut ,]-fr 4 l.i>{55 ) ot}t.,,t+-l

$-#.Jt c.$U' (r:7t;i.t ai i*"t^:*Yl .rEJa.!l c! .tf .J.I.1 J";;

Jl f-:.; r(Parang Barong, Udan Liris, Cemukiran, parang Rusak) Jt<ji .Jt

.Lib o-*;i,- d/rlt i}J,ttt-g 
"\:Jt 

,iu dJJiJJ iJte a=et-:*t i;-b ilt-

.,f-:, e ..t-r.ll gt-.!t ;4 U .iljut f A a,.r.*;*It .:tj:!l

r,,i,r ;>t-f g & Lt-F,eJ+Ul orr.5 :f ,..-,J lr.rr 6J1.9 (canting)

l-b.2i e-r.-Jt fj-o rr,"-,- .A' ,S ;pf Ot*-rlr t-+ ..1t i'sfiJ e j ;s,, ;k-,

;t L.-- Jt aiu)r., .i.ijt Llt brwt ,p ,rb.:!ut ,r 4p

(lsen) 
"f---:,.:JJt-Jl e Q a,.r,u^*It .s;!r .rtpll ,-p4 :JL:,o .o)toi

Jt+ "W1 }*t ,ys .os)r Jt<-ii a .&J"tt rLn! e sJ> B,Jr-l

L a'"tl c(uwer) JilJJl J:, i*rJt Jt(;!t db+ lr*-i..:!;t=lJ ,tStS

.(wajik) ,gL-*It c(ombak) Cl:.....-!t r(Remukan) ;r,tlr t-l:Ji c(Cecek)

.f.=r!l: ,r*!t +'tp tLJp: ar.r*:*It O-Fl,ra,, JUI! ,b & f uS

.t4Ji t4, Fl *tls

Abstrak

Paper ini menyoroti mengenai Kaligrafi Islam dalam karya-karya ba-
tik. Kaligrafi merupakan karya seni menulis indah bahasa Arab yang sudah
ada sejak kemunculan Kerajaan Islam pertama di ]awa, Kerajaan Demak.
Kaligrafi pada masa ini dipercaya mempunyai kandungan magis. Kaligrafi
berbentuk manusia seperti bentuk Semar, satu tokoh dalam pewayangan,
salah satu contoh kaligrafi Islam yang mempunyai efek magis. Penerimaan
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umat Islam terhadap kaligrafi Arab ini memunculkan digunakannya berbagai

macam alat, teknik dan jenis media kaligrafi. Namun, dalam keragaman ini

ada kesamaan dalam kata-kata yang digunakan yaitu yang mempunyai

kandungan keindahan spiritual, kebijaksanaan, dan keagungan'

Ala dua jenis kaligiafi yaitu kaligrafi tulis tangan dan kaligrafi gambar'

Kaligrafi jenis pertama merupakanekspresi seni tulis huruf Arab yang sudah

d.iwariskan oleh generasi-generasi pendahulu. Dalam kaligrafi ini, kebebasan

hanya pada pemilihan materi dan alat tulis, tetapi harus sesuai dengan

standar kaligrafi seperti naskhi, farisi, diwani, rihyani, riq'iy dan kufi.

Sedangkan li-aligrafi lukis membolehkan pengembangan jenis-jenis huruf

Arab secara elastis sesuai dengan ide dan imajinasi para pelukisnya. Kedua

ienis kaligrafi ini juga menggunakan media dan alat yang berbeda' Lebih

1auh, penulis menguraikan peran estetik kaligrafi batik' Batik tidak hanya

berfungsi sebagai pakaian tetapi juga merefleksikan status sosial. Batik-ba-

tik tertentu seperti Parang Barong,lldan Litis, Cemukiran atau Parang Rusak,

menyimbolkan status yang tinggi sehingga dapat dipakai oleh para

bangsawan maupun raja.

Alat-alat batik juga menyimbolkan makna keagamaan. canting yaitu

alat untuk melukis batik, misalnya, memPunyai arti firman-firman Tuhan'

Tungku atau alat pemanas bahan batik mempunyai arti alam kecil ('alam

:ttagirl.Arang yaitu bahan untuk dibakar, memPunyai arti Kekuasaan Allah

,reiharultah). Sedangkan asapnya mempunyai arti Nabi Allah (Nabiullah).

Dalam paper ini juga dikemukakan Proses pembuatan Kaligrafi Batik. Selain

hal-hal yang disebut diatas, perlengkapan pembuatan batik lain adalah isen

vaitu untukmemperkaya tekstur batik. Se{angkan untuk memperkaya efek

ieindahan digunakan antara lainuwer (lingifaran), cecek (nnk-ttnk), temuknn

(pecahan), oibok, d,an waiik (gegitiga). Tekftik yang digunakan antara lain,

tetcnit hitam-put'rh dan tekniii sedikit demi sedikit (strp by step).

n any
inspiration
civilization.

' 
Thi, fact does not only happen in traditional art dynamic,

but also in every kinds of contemporary art that was developed by Moslem

lThis 
statement be confirmed with variow reference have discourse about exist-

ence, essence and manifestation esthetic in Islamic civilization' Look,Ismail Raji Al-Faruqi,

Cultitral Atlas Of lslam,(New York: MacMillan, 1986). David |ames, Islamic Art, (Hamlyn,
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community everywhere they live in, either in an audio (music and song)'

visual (drawing, painting ani architecture), theatrical arts (dance and drama)

or literature (prose and poem). Therefore, every Islamic matters that can be

reproduced into symbolic and esthetic sorts always arises as creative chal-

l"igu, that have tt be answered or striven for by Moslem art workers and

artists. so the esthetic elements of Qur.'an, its norms and spiritual values of

beauty can be transformed into an appreciation procedure, theory and prac-

tices of creating Islamic art.
Nevertheless, that abstraction cannot be actualized into wholly cul-

tural and social systems without involving an experience historical accu-

racv art heritage, traditions and custom, that grew and developed in a re-

gio.r.t That is th" ,."ror, why the practices of creating Islamic art always

ierrelop in an idiomatic compound that suits symbolic codes, and it can be

understood by local communities, both by Moslem and non-Moslem. one

kind of Islamic art that grows in that fact is calligraphy. The combination of

calligraphy idiom and Ladition had resulted in various expressions, style,

formsandbeautyoflslamicfineart,whichisuniqueandoriginal'
ln Indonesia, such combination can be perceived in convention and

experimentation of Arabic inscriptions Processed by using batik technique and

media as an expression space, fopularly called batik calligraphy' One of Is-

lamicpaintingsthatuptothemomentisregardedaspartof.appliedu':":
wellasfineart,havebeendevelopedbysomecontemporaryMoslempaint-

3
er6.

Islamic Art and Culture in Indonesia ^

since the lndependent Day in 1945,Indonesia has been a unitary state

that consists of 27 piovin."rn *ith various-ethnics, langiiages, and customs

spreading throughout 5 big islands i. e. java, sumatra, Kalimantan (Borneo),

S.rlu*"rilcelebes) and Papua (Irian). Indonesia has also been regarded as

one of the countries that has a great deal of art and cultures, especially tradi-

tional ones.

feie;. Ricirard Ettinghausen, "Islamic Art And Architecture", in Bemard Lewis (ed'),

fhewoldOf lslam, (London:lhu1r1:t and Hudsory 7?9').' 
,,--,^:--- 1oo/\ - 1ro-1 c?"" ""\*;gf,k;kilG., Filsafut Kebtritayaan, _(yogyakarta: Kanisius, 1984), p.1.49-752.

Effat Ellshar qawi, Filsafat Kebudayaan Islam,-(Bandung: P-ustaka'. 1986)' p' 11-13'
"'-' -t[{;;o 

V"ao*f"tt o, Pan{antur Seni Rupa Islai di Indonesia, (Bandung: Angkasa,

7986), p.115-120'" 'osir,." 
1999, Timor Timur not a part of Indonesian province'
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Instead of seeing the phenomenon of the art and cultural tradition asmerely and nafurally born, it is more arguable to reghrd it as a combinationof traditions of Buddhism, Hinduism, Christianity and Islam. Nevertheless,in its later development, most of those conceptions and practices have mainlyinfluenced by of Islamic varues.t This influence can be tracea through arti_facts, archeological sites, cultural heritage and other documents. The Islamicsymbols." This fact corresponds with io'"*t,s efforts to dig and findnational culturar identities. whit respecl to that, the forms of Isramic art andtradition begin to be perceived again and posited as a note worthy national**rt,-P bepreserve and renewed in a more dynamic and progressive man-ner.' Therefore, this various Islamic art and r"rLrim Artise, who participatein determining this national cultural identities through exhibitions, festivals,contests, discussions and various kind of art advo"Jrirg 
".i"iu", 

on Islam.Although, the mission and orientation of those activities seem not more thanas a way to develop art appreciation, creativity and source of the Islamiccommunity.
Moreove4, various aspects and esthetical matters of Isramic ar! espe-cially in painting fierd, also move and revive to life by their supporters tomake creative innovations towards the establishment of a modern Islamicpainting. one of them is the endeavor of Mosrem painters to explorer vari_ous esthetical matters.to take-calligraphy as a fine art 

"rprur"ioi..f;il;recent art and cultural constellation, the existence of Islamic caligraphy haswidely been recognirlay-community and grow u""o*" 
" 

g"; in contem-porary of the lndonesian fine art.

Mediam,

Batik Calligraphy as Fine Art ;
As a part of cultural tradition in lrdonesia, Arabic transcription or cal_Iigraphy has been known s{pce the 

""t"bl*h-";;,; 
fi*,;;;. kingdom in

o""o*i,"flty$l?ffi5t:it tltf 
s' Istam Datam seiarah dan Kebudavaan Metayu,

-Hassan 
Muarif Ailirv Menemt*an Petadaban: lQak Artecologis dan Historis Islamlndonesyflakarta: Logos, neg, p. 3549.

The most popular activity in this issues are Thre Festival in every region, FestivalIstiqlal (Internationai scaley, mtiluaqai'ri^,"irt ett,anand Build Mu#um and Bait Al_Qur'anin Taman Mini Indonesia l"i.f, tffiii.Lrke as art work is,do itby Amang Rahman (Surabaya), AD. pirous dan A. Sadali(Bandung), Amri yahva (yo.gylkarta). L.it 
"a, 

iudul Hadi wM ., Isram: Cakrautara Estetikdan Budnya, fJakarta: Fustaklrira";;, t000),;. 392423.
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Aceh.' so that this sort of art spreader and could be mjoyed by majority of
Moslem community (90 %) in various ethnical region and cultural geography.
Furthermore, part of 

"calligraphy 
works were born in this first Islamic king-

dom period in Java,'- have been believed as having magical meaning and
have been positioned as sacred things by their community. Anthropomor-
phic calligraphy (comprises of Islamic creed and semar's shape, a holy per-
son in tales) is an example of Islamic calligraphy creation whicn has a magi-
cal nature and at the present has been produced thousands copies. This kind
of calligraphy also appears rn rajah (cross-hatching line of certain Arabic let-
ters) that is believed as having a capability to bring about some blessing.

The acceptance and appreciation of Moslem community to Arabic in-
scription, automatically support the emergence of various equipment, tech-
niques, sorts of media of calligraphy expression. But in this diversity, as in
general Islamic art, there are the same vision and mission as spiritual beauty,
wisdom and majesty representation of words or sentences derived from popu-
iar texts of Korary prophetic tradition, prayer or poems in Islamic cultural
treasure. Then, those texts are processed in inclination of anthropomolphic
or zoomorphic expression and geomolphic that is not very different from
calligraphy phenomenon in Islamic world. This similarity is seen in inclina-
tion of expression that can be classified in two main groups, i. e. hnndwriting
calligraphy and painting ulligraphy.

Handwriting calligraphy (fut, imlak) refers to sort of expression art of
Arabic inscription according to ibcertain characters and styles thathad been
inherited by previous generation.- Moreover, in this calligraphy, there is a
requisite to choose the special material and tools, beside it has to be i4 accor-
dance with standards of calligraphy like naskh,faisi, diwani,lthyani, riq'a and
kt fi.S" that this expression of calligraphy writing has a creativity strip simi-
lar to the categories of applied art or traditional art practice'd and benefited
in all various public services, like decoration, illustration, Koran reduplica-
tion, signafure and so on.

The expression term of painting calligraphy, (rasm, tashwir),has an au-

An

'fn 
tftu other at Aceh, Arabic inscription can be looked in around north island

ephigraplry docrrments. See, Hassan Muarif, Menetnukan peradaban, p.771-1.g9.

_ 
'"fruJ 

calligraphy usually created by Moslem painters in Cirebon (west fava) or
Demak {middle Java) Islamic Kingdom in seventeenth century, ibid, p. 176.-'Ismail 

Raji Al-Faruqi, cttltural Atlas of Islam, (New york: Macmillary 19g6), Chap-
ter 1.2.
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Xan,1986),Chap-

tLrnomous creative freedom to develop the elasticity Arabic letters as a

r.av for acquiring esthetic effects according to its painter's ideas and imagi-

nation. Furthermore, this painting calligraphy is called as fine art (modern

art) expression, so that either in distribution or creation process and es-

ietic achievement process cannot be imitated or reproduced by any one.

The difference of visual and expression media between writing callig-

raphy and painting calligraphy also aPPears in Indonesia Islamic art trea-

sury. The former tends to use wood, leather, glass, paper and black ink as

rnain media. The latter is more focussed on canvas, cloth and color. Besides

drat, there are those which use mixed media (collage) from various hard or

:oft thing like quill, horsehair, thread and so on.

The expression of fine art in specific Indonesian calligraphy is batik

;alligraphy. It is creation Processes and achievement of esthetic of calligra-

phv art through cloth media and certain technique according to disciplines

of batik creation. Furthermore, this kind of calligraphy has place and appre-

oation in the world of art in general. This is not merely caused by sophisti-

r-ation of creation technique and process, but also related to glorious mean-

mg and batik philosophy in tradition and culture treasures, so that the ap-

F€arance of art expression and it is esthetic achievement in publicly and do-

mestically lndonesia fine art appreciation, its existence is validated by critics

a-i contemporary Islamic calligraphy."

The Esthetic Roles of Batik Calligraphy
As fine art expressiory the Presence of batik calligraphy in the world of

lndonesian contemporary art has brought a certain role, image and disci-

pline which contains elements of identity, charactet technique, method, types

and symbolic esthetic other than generally art in public. To reach a better

understanding one needs not only,a broad explanation from the types of

risual expression, but also from aspects of etymology, history and sociology

rr-hich scope their existence.
In Indonesian culfural literature, the term "batik" is an acronym of

faYa diction "ernbat" (to write or to arrange) and "tik" (dot or ink drops)'

According to the fusion of those two words, the terminology of batik can be

stated as activities of writing or arranging dots to produce certain motive

ttlvlunawi. 
Sadzali and HB Yasin (ed), Nafas lslam Kebudayaan Indanesia, (]akarta:

Festival Istiqlal, 1991), p. 93-121'.
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and picture in choosen cloth media (silk or cotton). The elements of the
terminology have been recognized and practiced in every discipline and
process of batik's creation.

Historically, batik was one main part of tradition art that grew and
developed in Javanese cultural treasury since sixteenth century, auout rs20.1s
In the treasury, batik meaning did not only take as art work but also it func-
tioned as dress designed and created to reflect social status and culture of
the wearer according to agreed motives asparang Barong,lrdanLiris, cemukiran

"Irrger Mc Cabe Elliot, Batik: Fabred Cloth of laoa, (New york Clarkson N pottel
I98$' p.22. Mattiebelle Gittinger, Splendid Symbols: Textiles and Tiadition in Indonesiar,
(Oxford University Press, 1990), p. 16. Example of batik traditional motive can be looked
in this picture:

I

i
iit I

Parang Rusak Barong Seling Kusumo Gurdo

u8 Al-lami'ah, Vol.39 Number 2July - December 2001
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AmriY Islamic Calli inBatikMedium

Parang Rusak. Kings and the royal family only can wear them.to Mean-

rhile other motivelike Truntum only can be wom by kingdom officials for

in ceremonies and people community had been only permitted to wear

batik dress with the motives had ruled by authority of king (Sultan).

Beside motive, symbolization and batik creation Process in the tradi-

tbn mentioned above, it also bears technique and tool reiated to way of life

and Moslem values. For examples: Canting (stylus it is used to write or draw

with liquid wax) means God words. Tungku @razier, burner tool) means

dam shagir, microcosmic space. Arang (firewood, burner tool) means

$wrullah, absolutely of Allah. And asap (for the beauty of color) means

mbiyullah, prophetic.'" So, the whole batik creation Process in that tradition

end cultural space can be treated as the duty and obligation as both

khalifatullah (slave of culture) or abdullah (slave of religion) to achieve the

perfection of faith and piety.
Thus, appreciation and recognition understanding of batik calligra-

phy automatically position to philosophical elements as drawn above, both

in its creation process or matters pertaining to meaning. So that blend sorts

of Islamic values that contained in calligraphy art with its cultural values in

batik can reflect local and universal esthetic values.

So, when batik calligraphy has put its existence and cultural position

in community, it directly become a part of universality of Islamic values that

functions as a reflection media for its lover to arrive at the esthetical world

which is both religious and transcendent. Beyond those, creative achieve-

ments in batik calligraphy har4e also not lesq roles in searching and finding

Islamic esthetic elements in Indonesian fine qrt treasury.

As pioneer in this field,l6 the writer $tas done creative exploration

tfuough works, exhibitions and other local, regional, or international publi-

cations to put the existence and originality of batik calligraphy as one of

expression sort of contemporary Islamic art,

'nsoedarso 
Sp., Seni Lukis Batik lndonesia: dari Klasik sampai Kontemporer,

(Yogyakarta: Taman Budaya-IKIP Negeri, 1998), p.9-13.
'"Amri 

Yahya, Sejarah Perkembangan Seni Lukis Batik Indonesia, (Yogyakarta:
javanologi, 1985).

"Catalogue, 2nd Batik Painting Exhibition By Indonesian Artist,Thailand, 1991. So,
Orientations: A Discovery of Asia volume 6, November 1975, p.61-65.
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in Batik Medium

The Processes of Creating Batik Calligraphy
As applied, the processes of creating batik can be grouped in two

categories, traditional groups and modem ones. The traditional batik pro-
cesses still use manual equipment such as canting (stylus), malamflilin @ees
wax), wajan (pa.,) tungku @razier), arang (firewood), gawangarz (frame) and
color dye, and carried out in home industry. And modern batik that so
called stamped batik (batik cap), use big stamp or printing equipment pro-
cessed in a factory. The creation of printing batik as a fine art expressiory
use a mixed equipment and technique. Traditional equipment had been still
used but in the same time using modern equipment as far as needed. Mean-
while, isen (tradltional batik texture) had been still used to enrich texture
and esthetic effects in creating batik are uzuer (circle), cecek (dots), remuknn
(crackle), ombak (wave), wajik (diamond), etc.tt

The creation of batik calligraphy as I dg, also refers to fine art tech-
nique and discipline. But different from generally batik technique, I have

- 
This is a tool and some isen (traditional batik texture) that are still used in creat-

ing contemporary batik:

Cantins t- -  - ' ' 6

(stylus, is used to write or draw with liquid wak)
I

350 Al-lami'ah, Vol.39 Number 2]uly- December 2001

found my own technique and
ation. These are called in "the t
step technique".lE

The black and white techniqr
drawing and writing or letters t
pected sketch). After that, all sl
rimes from behind, then remor-i

The step by stE techniErc i
and white technique, but all sl
should be blocked with wax. thr
color.

Nevertheless, as the pro<
achievement of batik calligraphr
perfection, but also there is an
rvith intuition and spiritualitr- I
himself. So, the expression of fi
matters, beauty and enjoyment t
others. This is a part of secret of

tuTechniques 
and processes ot

;reation in detail can be seen in the i

TI
"ISLAMIC CALL

(THE BLACK

1. Des
2. Applied rlit

Al-lami'ah,Yol.39 Number 2 jull- -

Uwer (circle) Remukan (crackle)

Ombak (wave) Wallk (diamond)



uped in two
al batik pro-
t',i,Iilin (bees
rlrame) and

ratik that so
inment pro-
'expression,

a.1 been still
:cied. Mean-
rich texture
tst. remuknn

ne art tech-
que, I have

u-.ed in creat-

mber 2001

:ound my own technique and have a copyright in processes of batik cre-
:tion. These are called in "the black and white technique,, and ,,the step by
;tep technique".18

The black and white technique, being started with pattern plan, sketch or
irawing and writing or letters on chosen cloth, then tlockedwith wax (ex-
:ected sketch). After that, all sketches are colored 3 times from front and 3
:rmes from behind, then removing the wax.

The step by step technique is started finished by the same way as black
:nd white technique, but all sketches and started from the smallest lines
=hould be blocked with wax, then dyed from the lightest color to the darkest
:olor.

Nevertheless, as the processes of fine art expression in generar, the
:chievement of batik calligraphy esthetic are not only reside in ttre technique
:erfection, but also there is an aspect of mysterious activity and together
;rith intuition and spirituality that can be experienced only by its painter
"--imself. so, the expression of fine art in batik caliigraphy can find esthetic
ratters, beauty and enjoyment thdt not easy to be imitated or reproduced by
-.thers. This is a part of secret of art creation.

1 t'Techniques 
and processes of Isramic calligraphy batik painting of Amri yahya

--:eation in detail can be seen in the following scenogiaphy:

THE PROCESSES i
"ISLAMIC CALLIGRAPHY" BATIK PAINTING

(THE BLACK aNO Wrurp rEc\+NiquD
Amri yahya 

:ii

, APPn:;D#rfllf,il'*i r"",ill catntin g
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Amri Yahya,Islamic Calligrapht/ in Batik Medium

3. Applied with certain wax using brush
4. lhe pattems is about to be applied with fiq;id chemical colours.

5' Three times dying- processes on both sides, front and rear surfaces.
6. The final result, after wax is elliminated.

THE PROCESSES
"ISLAMIC CALLIGRAPHY- BATIK PAINTING

(THE STEP BY STEP TECHNIQUE)

7 2

2. rhe pattem is appried yi"t;:ffi3rtl;ffi".t"signed, texturing with thesmallest dots and theniest lines. And fjfo*i"g 
'----'D "

with applying the lightest colour.

3

Adding more detail or textures
taking d

Thke the same step of number j
previous one after addi

7. The first result of a br.u

352 AI-l ami' ah, Vol. 39 Number 2 ]uly _ December 2001 Al-lami' ah,Vol. 39 Number 2 Julv -



a,Islamic Cal in Batik Medium

3 a n d 4
Adding more detail or textures shaping "cecek" etc. The next sequence colour is

taking deeper than the first colour.

5 6

5 a n d 6
Take the same step of number 3 and 4, applied an other deeper colour than the

previous one after adding an other necessary textures (details).

I

!i

tir

7. The first result of a bunch of 5 colours, after wax is elliminated.
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Amri Yahya,lslamic Calligraphy in Batik Medium

Appendix

3il

THE PROCESSES
"ISLAMIC CALLIGRAPHY" BATIK PAINTING

(THE STEP BY STEP TECHNIQUE)

Al Jamaal
(Beauty)
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At Taqwa
(Obedience)
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